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1. Claude Debussy (1862-1918): Prélude a l'Aprés-midi d'un faune, 6éua (1894)
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20. Arnold Schonberg (1874-1951): ‘Die Natur” — No.1 von 6 Orchester Lieder, op.8 (1905)
Schoenberg (1874-1951),

6 Songs, op.8
Die Natur (1903)
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http://patachonf.free.fr/musique/debussy/faunep.php

2.

A. Schoenberg (1874-1951)

E& tpayoioia, Op.8, No.1

Die Natur (1903)
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3a. Sergei Prokofiev (1891-1953): ‘Gavotta’ from Symphony No.1 (‘Classical’) (1917)

Prokofiev (1891-1953)
'Khoown Zopgovia' (No.1, Op.25, 1917)
II1. Gavotta: Non tropo allegro
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('Classical Symphony', 1917)
(amodideton ooV G 1pdvo)
1 2 3 4 5 6
_9 P2 | | || | . N
s P g = ——  C—— P Sa—!
[ 7 | = #_G: =
X~ 'c h’ I N
%—'—F - ! : = " &—h— S
I | - - -
| ! "
D)1 (B): D: vi  f#a C#:Ger. D:
D)I B)N’1§ Vv Tgvi DI V i V VI C#Ger 1§ DV 1
6
R (D) BVIO VIS Vi 1V IV ovi i Viii l Ger./VII VII4 V71

10



4a. Charles Ives (1874-1954): The Cage (1906), axd ra 114 Songs (1922)
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4. Charles lves (1874-1954): The Cage (1906), an6 ta 114 Songs (1922)

Ytiyot (Tov 1diov):

A leopard went around his cage

from one side back to the other side; he stopped

only when the keeper came around with meat;

A boy who had been there three hours began to wonder,
“Is life anything like that?”

"Evag mévOnpag nnyatvoepydtav 6to kAovfi Tov

oo TN [o TAELPA GTNV GAAN" CTOUATNGE

uévo otav Npbe o POAAKAS, PEPVOVTAS KPENS

éva Toudl Tov NTav ekel TPELG MPES, APYLOE VO OVOPWOTIETOL,
“Mnroc n {on elvan Kanwg €toy;”

[[TAnpng Taptitodpa, avalvon Kot EKTELEOT):
http://composersquide.com/more-scales-and-harmonies/ ]
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http://composersguide.com/more-scales-and-harmonies/
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144 64
The Cage

(1906)
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evenly and mechanicall Sa leop-ard went a-round his cage fromone side

no ritard.,decresc.,accel. efe.
(repeat 2 or 3 times)
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won-der, “Is life an-y-thing likethat?”
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NOTE:- All notes not marked with sharp or flat are natural.

[http://composersquide.com/more-scales-and-harmonies/]
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5. Piotr llyich Tchaikovsky (1840-1893): The Maid of Orleans (1878-9)

Piotr Ilyich Tchaikovsky (1840-1893)
The Maid of Orleans (1878-9)
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6. Hector Berlioz (1803-1869): La Revolution grecque (1825)

Hector Berlioz (1803-69)
La Revolution grecque (1825)
Astre terrible et saint (chorus)
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7a. Edgar Varése (1883-1965): Density (1936, 1946)
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8. Hector Berlioz (1803-1869): The Damnation of Faust (1846)

Hector Berlioz (1803-1869)
The Damnation of Faust, op.24

Andante con moto Le roi de Thule (Chanson gothique)
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9. J.S.Bach (1685-1750): Agnus Dei, and tnv Aeitovpyio o X1 eAdooova BWV232 (1749)

Bach, Mass in B minor, Agnus Dei, BWV 232
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Ottman, R. (2002). Music for Sight Singing, 5" Edition. New Jersey: Prentice Hall
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10. Hugo Wolf (1860-1903): Nimmersatte Liebe (1888)

Hugo Wolf (1860-1903)
Nimmersatte Liebe (Morike Lieder No.9, 1888)
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11. Arnold Schonberg (1874-1951): Variations for Orchestra (1926)
Arnold Schoenberg
Variations for Orchestra, Op.31 (1928)
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12. Alban Berg (1885-1935): Klaviersonate, Op.1 (1910)
Alban Berg,
Piano Sonata, Op.1
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13. Camille Saint-Saens (1835-1921): Samson and Delilah, Act 11, Op.47 (1877)

Camille Saint-Saens (1835-1921)
Samson and Delilah, Act 11, Op.47 (1877)
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14. Dominick Argento (1927-2019): Sleep, from Six Elizabethan Songs ()

"Sleep,” from Six Elizabethan Songs
Dominxck Argento

' 23 25 - \.

Lentamente

£ 1970 by Booscy & Hawkes, Inc. Reprinted by permission.

Cleland, K.D. and Dobrea-Grindahl, M. (2010). Developing Musicianship through Aural Skills.

A Holistic Approach to Sight Singing and Ear Training. New York and London: Routledge.
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Erschienen ist der herrliche Tag

J.S. Bach, Xopwo No.17, BWV 67, 145:
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2(y).

BAIN MUSC 215
Mivic Theasy i1

Chromatic-Mediant Relationships

Chromatie chord progressions festuring chords with thisd-related roots.

Diatonic Mediant Relationships
Medianr relationships Submedians relarionships
Leod-sheet

symbals: C Em Cm B C Am Cm As

Roaan v — — 3

numesals: ¢ | iH c i m C: T v [ i VI

* Ties indicste common-tone relagions.
Between Major Triads
Same guality (M), one camman tone is preserved
c E C B C A C As
=== —= =
05 B
C 1 111 I bIIL I Vi 1 VI
o Madke Misnpe x Mode Misnee
Vivi Vi
Between Minor Triads
Ssme qualsty (m), one common Wee is preserved
Cm Bm Cm Em Cm Alm Cm Am
e === = ==

SR i i giii i vi i Bvi

A doubly-chromatic mediant relationship is a chord progression featuring two third-related
chords of opposite quality (M, m). No common tones arc shared between the two chosds.
Enharmonic speilings are also common.

https://www.scribd.com/doc/181541862/Chromatic-Mediant-Relationships

University of South Carolina - School of Music
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(Melwbixa — Aguovind)

la.
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I. Andante, mm304-315
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Schubert Symphony No.9
C maj., D944
1. Andante, mm304-315
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Prokofiev Rome & Juliet

Seergei Prokofiev
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https://musescore.com/user/18491576/scores/6664502

5. Frank Martin (1890-1974) - Petite Symphonie Concertante, op.54 (1946) (yio: dpmna, Toéumolo, TAvo Kot
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Nigel Westlake (1958-)
When you taught me how to dance
Ané 1o soundtrack g touviag Miss Potter(2006)
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70. Béla Bartok (1881-1945), Concerto for Orchestra, Sz.116, (1943)
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7B.

Written for the Nouasepiizhy Munic Fowndofion in memory of Mre Notolis Homssevileky

CONCERTO FOR ORCHESTRA

I BELA BARTOK
(INTRODUZIONE)
, Andante non troppo, Jzcata-s4 12
Flute ] [feg—+— —— == = ———

cop gard. div, .

— e}

B com sord) diw - %
Yiolins I = = = = = -] "I L L —_———
e . B R i sal poet. o . i‘ —r— 1 $:_ 3
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Yioloncellos %E:—El‘_ ‘ - } E IF —--.H,_—-__J-_Tﬁ——-——d- = = -

(© copyright 1946 by Hawkes & Son (London) Ltd,. Renewed 1973.
Copyright for all Countries. All rights reserved, Printed in U5 A,

imslp.hk/files/imglnks/euimg/c/c4/IMSLP19114-PMLP04854-Bartok - Concerto_for_Orchestra_(orch._score).pdf
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8. Eric Satie (1866-1925), Le Fils des Etoiles (1891). Prelude du ler Acte: La Vocation Paris: E. Baudoux &

Cie

En blanc et immobile

https://en.wikipedia.org/wiki/Le_Fils_des_%C3%A9toiles

9. C. Debussy (1862-1918), Préludes for piano, Book I (1909-10), N0.10: La Cathédrale Engloutie

[

(http://partitions-piano.fr/)
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10a. Béla Bartok (1881-1945), 2° Kovaépro yio midvo o Xol+, S2.95, 1930-1 (Universal Edition)

Adagio, « - -9 ]I
2" - Q“.-

35



10p.

Adagio ¢ -8

PIANOII P9 ingate S ——

https://www.youtube.com/watch?v=fkfXJzFciNk&ab_channel=AlienRobotMusic

11a.

Paul Hindemith (1895-1963),
Omnepa "Mathis der Maler" ,
'Grablegung' ('H togn')

[Quartal & quintal harmony:

Apuovia pe dec & Sec]
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118.

Hindemith
Grablegung
Flute & Oboe, mm16-23
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13.

Igor Stravinski

Symphony of Psalms, 11
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Alban Berg (1885 —1935)
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15.

Moderato ) =176

Dimitri Shostakovich (1906-1975)

51 Zvpeovia, Op.47, Dmin., I
pp. 1-5, mpdta Prord
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17. Robert Schumann (1810-1856): No.7 and tov kvkio tpayovdidv Dichterliebe, Op.48 (1844)
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Ich grolle nicht.
Nicht zu schnell.
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18. Alban Berg (1885-1935): Wozzeck (1914-22)

421. Wozzeck, Act 11
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Benjamin, T., Horvit, M.M., and Nelson, R. (2001). Music for Analysis:
Examples from the common practice period and the twentieth century.
Oxford: Oxford University Press.
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1. F.Chopin (1810-1849): Trois Nouvelles Etiides (1839). Edition Peters
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2. Michael Tippett (1905-1998): Concerto for Double String Orchestra (1940)
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(Winterson, J. (Ed.) (2000). The New Anthology of Music. London: Hinrichsen Edition, Peters Edition Ltd)
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3. Astor Piazzolla (1921-1992): Libertango (1974)

Mehwdia & appovikn dwdoyn apynig 'Libertango', Astor Piazzolla
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4. Dave Brubeck (1920-2012): Blue Rondo a la turk (1959)
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4. Aaron Copland (1900-1990): Appalachian Spring (1945) (Mgpwkd amdcmoouo)
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(Burkholder, J.P., & Palisca, C.V. (2010). Norton Anthology of Western Music, Sixth Edition.

Volume Three: Twentieth Century. New York: Norton & Company)
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