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(1a. Xopko Mmayx No.17)
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1B. Xopko Mmay No.17:
Atadoyn TovikotATwy (i)
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1y. Xopko Mmnox No.17:
Atadoyn TovikotTwy (ii)
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[10. Xopko Mrmay No.4:

MeAwdIKOC auTtooxeSLAOLLOC TAvw oTtNV oL dltadoxn TovVKoTNTWV]
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(MeAwo. 2nu. ogA. 19)
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Mrax No.17, BWV 67, 145: MeA

1.S. Bach, Xopwo No.17, BWV 67, 145:

O TpayoudL: XOpLKO
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Erschienen ist der herrliche Tag
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https://www.youtube.com/watch?v=5vgJ6z_yNuc

2.Appovia: AAvoida pe cuyyopdiec peb’ eBdounc — LeT evatng
(MeAwdLKEC ZNUELWOELC, 0.28)

Amo 1o Bipiio
Jazz Piano Voicing Skills
tov Dan Haerle
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3a.PuBuoc: PuBuikn aoknon 71
(MeAwdkec 2nuewwoelg, 0.50)
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3B.PuBuoc: Blue Rondo ala Turk (1959)
(MeAwdlkec Znpewwoelg, 0.56)

The Dave Brubeck Quartet - Blue Rondo a la Turk
https://www.youtube.com/watch?v=vKNZgMQ0d-xo



https://www.youtube.com/watch?v=vKNZqM0d-xo

The Dave Brubeck Quartet - Blue Rondo a la Turk
https://www.youtube.com/watch?v=vKNZgMO0d-xo

3y.PuBuoc: Blue Rondo ala Turk (1959)

(MeAwbLKEC 2NLELWOELC, 0.56)
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https://www.youtube.com/watch?v=vKNZqM0d-xo

4 Tpayoudt: Lied: Nimmersatte Liebe (1888)
(Ayarmn rou rote dev yoptaivetat, moinon tou Eduard Morike)
(BA. MEAWOLKEC 2NUELWOELC, 0.16)

Hugo Wolf (1860-1903)
Nimmersatte Liebe (Morike Lieder No.9, 1888)

Sehr maessig app. app.
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Barbara Bonney; "Nimmersatte Liebe"; Morike-Lieder; Hugo Wolf
https://www.youtube.com/watch?v=anzfCuwnW-8, apxn, kat 2’:14"



https://www.youtube.com/watch?v=anzfCuwnW-8

5.Aladwvec ocuvnxNoelg: Ataotiuoata 20¢-6N6
(Modus Novus, cuvdUuaoLLOC OLOKNCEWV)
(BA. MeAWOLKEC 2NUELWOELS, 0.23)

2ovpynoeig (i): oootiuoto 20G-51g
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To ¢ v mMOALv oot dovval, 00T EUOV E0TLV OUT AAAOL TV KATOKOVVTIWYV &V TV T’

KOLVT] YQXQ YVWUIT) TIAVTEG AVTOTIQOXIQETWS ATIOOAVOLEV Kal OV petoopeOa g Cwng fH@V.

(To vae cov Mapadwow TNV TMOAN dev elvarl dikalwpd pov, oUTE KAVEVOS ATIO O0OVS KATOLKOVV 0.

A0TL OA0L ALTOPOVAWG €XOVLE TTAQEL ATIOPAOT Vo TteOAVOLUE KaL va U1 Aoyaglaoovpe T (o pag.)

(Kwvortavtivog IlaAaioAoyog tpoc tov Mwaue0 tov [1opOntn
Atyo mpwv amo Ty ttwon tne Kwvotavtivovrodnc, 29/5/1453)

Une Allée du jardin de Monet, Giverny (1902)
by Claude Monet.
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