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2 UVOTTTLKN €riLlokomnnon uAwkoU B e€aprvou «Acknong AKOnNG»:
(o) Eowtepikn) akon, (B)Akouatikn avayvwplon Kot (v)Pwvntikn ektEAEoN
TWV TIOPOKATW (OO ALOKNOELC KO PETIEPTOPLO):

@ Mepovwpéva Staotripata (oppovika & HeAwSIKA)

0 BaBpidec peilovag kot EAAcoOVOC KALLOKOC, KOL: ‘aVApESA’ OTIC BAOULSEC: XpWHATIKN Kivhon
@ MovodwVeC Kol SIPWVEC TOVIKEC LEAWSLEC

0 EKKANOLOLOTLKOL TPOTIOL

@ suyxopbiec: tpidwvec M, E, €, A, & tetpadwveg ped’715: Mp kot dim.

70 ApoVIKEG SLadOoXEG KOl ITWOELG: Xprion OAwv Twv Babpibwv oe eubeia katdotaon ) avaotpodn. Zuv:
davelopéveg ouyyopbieg (iv), lIN, mapevOetikég eonolovoseg kal €15. V/V, V/III. Dpuyla mtwon.

%} (I;uzeuéqzzng)psouvuéva (kaL avteoTpappEVa), TAVOELS, OULEVEELC, GUYKOTIEC, AVTLXPOVIOMOL, oxEon 3 tpog 2
12 Ko 2:



L. Awcomnpoato: H appoviun oetpa

B>
3
9

16

~ §|

BEvog 1pomog va avtidnphobue Toug pwynminods bTEETOVoUg, elvat va
TEAYOLBY|COLUE TA TUOANATW PWVVEVTA
Tovw oe éva otabepd Tovnd HYog:
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Bannan, N. (2010). Embodied Music Theory: New Pedagogy for Creative and Aural Development. Journal of
Music Theory Pedagogy, 24, 197-215

Toayoddt LIEETOVWY:
https://www.youtube.com /watch?v=haz6W7p8xjM



https://www.youtube.com/watch?v=haz6W7p8xjM

AKOUGOTLKN avayvwpLon,
Mpwtn avayvwon (tpayoudt)
TOVIKNC peAwdLag

AvtiAnpn dlaotnuatwy AvtiAnyn BabBuidbwyv
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2. BaBuioeg petlovag & ehdooovag uAponag (1ot XALOLWULEVEQ)

O BaBpideg ¢ peilovog Khipokas. Mehmdieg yia TV evronmen TS andctaons kabe fabpidog
amd v Toviki| 610 eo@tepkd avti (Rifkin, D. & Urista, D. (2006). Developing Aural Skills: It's not
just a game. Journal of Music Theory Pedagogy, 20, 57-79):
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O1 Badpideg ™S (pvowig) ehdosovag kKhipakac. MeAmdieg yo v evidnmon ¢ andotaong KGbe
fobuidag amd TV TOVIKH 6TO E6MTEPIKS OVTI:
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Ov vroroures vOTES TS YPONOTIKNG KMpoKeS (arhormpéves Padpideg oe peilovo/ehdocova Tovi-
KOTNTO). Medwoieg yia TNV eviinwon ¢ andotaong kdbe Pabuidag amd TV TOVIKN 6TO E0MTEPIKO
avTti:




30.20\DEC: Beethoven, Marcia Funebre, amno tnv 37 Juupwvia,
o€ Mb peilova (0p.55, 1803-4). Adagio Assai.
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https://www.youtube.com/watch?v=fCjdnaSZZdg
Claudio Abbado, Berliner Philarmoniker

Breitkopf & Hartel, Leibzig
https://imslp.org/wiki/Symphony_No0.3%2C_Op.55_(Beeth
oven%2C_Ludwig_van)



https://www.youtube.com/watch?v=fCjdnaSZZdg

3B.Avayvwplon apuoviac, & Sidwvo tpayoudt: Beethoven, Marcia Funebre,
armo tnv 3" Juupwvio oe Mib pellova (0p.55, 1803-4). Adagio Assai.
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3B.Avayvwplon apuoviac, & Sidwvo tpayoudt: Beethoven, Marcia Funebre,
armo tnv 3" Juupwvio oe Mib pellova (0p.55, 1803-4). Adagio Assai.
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3y. 2naptito Beethoven, Marcia Funebre, amo tnv 37 2uupwvia,
o€ Mtb peilova (0p.55, 1803-4)

Marcia Funebre

Klavierfassung: Ernst Paver aus der Sinfonie Nr. 3

Ludwig van Beethoven (Op. 53)
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4a. Tpldwvec ouyyxopdiec — doun
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4. Tpldwvec ouyxopdlec mavw otic Babuidec peilovac KAlpaKaC
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4y. Tpldwvec ovyyopdilec mavw oTLc Babuidec pellovac KApaKaC
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406. Tpldpwvec ouyxopdiec mavw oTLC Pabuidec eAdocoovac KALLaKaC (opOVLIKNC)
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4e. Tpidwveg ouyxopdleg mavw oTig Pabuides eAdooovag KALpakag (provIKNG)
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A4(.AKOUOTLKN avayvwpLlon SLaPopeTIKWY cuyxXopdLwV MAvVW arto Tov (Lo UmAoo
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4n.AkouOoTIKA avayvwpLlon OLodopPETIKWY cUYXoPdLWV TTAVW Ao ToV (5Lo Umaco
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Apon (to pLood Tou xpovou):

Allegro

5.PuBuoc: apon Kol oVTECTPOUUEVO TIAPEOTLYUEVDL
Elocaywyn Jersild, oel.5-6

AVTECTPAUUEVO TIOPECTIYUEVO:

(Tpomog okéYng:)
Apon (to 1/4 ToU xpovou): Allegro
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5a.PuBuoc: apon Katl ovTECTPAMEVO TIAPECTLY LEVDL
PuBuwkn aoknon Jersild 51
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5B.PuBuoc: apon kal avieoTPALLLEVA TIOPECTLYLEVA
PuBuwkn aoknon Jersild 51




‘Eva cwota mpoodlogtopevo meoPAnua exet AvBetl kata 50%.
(Albert Einstein)

[Tavta va EavapyiCelc.
(Paul Valéry, I'aAAog momtr)g, 1871-1945)

Une Allée du jardin de Monet, Giverny (1902)
by Claude Monet.
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