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la.PuBuikec aoknoelc Jersild 20, 21




1B.PuBukny aoknon Jersild 24
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Essential Ear Training

for Today’s Musician
Steve Prosser
Berklee Press (2000)

“Egyxotigt 2" — Telanpot guipol, pe xdnotes ouledEer

1

= =

v

<
= 3

= = e ]

s EEEEEE IR R e ey

i




20.Alaotripata: yvnAatnon peAwdilac pe Staotnpoata 2ac, 31S, 416, 516 6ns N6

H mapoakatw peAwdia Kveltal amoKAELOTIKA HUE ULOQ, KAl e StaoTripata 20,
315, 4n5(povo K), 519, 61 kat 81, AkoAouBrote TNV LeAwSLIKN Kivnon ota TARKTpa
TOU TILAVOU, 1}, VOEPA OTO OPYaVO TIOU TalETE:
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2B.Alaotnpata: yvnAatnon peAwdiac pe dtaotnpata 2ac, 315, 415, 516 6Nns, 8ns
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2y. Ataotnuota: 4A
(BA. LeEAWOLKEC onuELWOELS «Aoknon akonc — coAdel — puBuLkn aywyn I», 0.20)

H dnA om peilove: eivon pie, petait tov Pubpidov 4 wat 7:
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H dnA (6 mutovie, 1 3 1Ovor) amd Oheg TIE VOTES THS YPOLOTIKTS KALOKUG
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3.2uyxopdiec: ehattwpevn ocuyxopdia o OAeC TIC BETELC
(BA. LEAWOLIKEC oNUELWOELC «AoKknon akonc — coApel — puBLLLKN aywyn I», 0.34-5)

ELartopsvn cvyyopoia oe 0reg TS 0681c, amd ko) faon (Tpayovor):

H cvyyopdia ot ehattmpévn O tperc Béoeic ™C eMatTOUEVIC cLYYOPOiag
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4o Appovia: evappovion tToU Unaocou o€ peilova TovikoTnTa
(BA. KoL LEAWOLKEC ONUELWOELC «AoKNON akonc — coAdDEl — puBLLLKN aywyn |», 0.39)
TpayoudL & amopvnuoveuon

[MBavéc cuyyopdiec

yia kabe Pabuida to0 pmdoov,
oe peilova TovikoTNTO,
(Statovikn appovia):
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4. Apuovia: Epyaoctia efdoupadac 50 pabriuatoc:

(i)Avayvwplon appoviac pe I, 1V, V og tpayoudLla

(i) 2upumAnpwon peAwdioc & apuoviac pe aplBuouc

Stir it up: I-IV-V

La Bamba: I-IV-V

You are my sunshine: |-IV-I-IV-1-V-|

Sweet home Chicago: I-IV-I-IV-1-V-IV-I(-V)

Iompavo: 1 7 6 5 3 4 2 1
Mmdaooc: 1 iii v v vi v v vi
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4y. Appovia: 1, iii, vi (pelCova), & i, lll, VI (eAaoocoval)
(BA. Kal LEAWSLIKEC ONUELWOELC «ATKNON akong — c0ADPEC — puBuLKA aywyn 1», 0.38)

Awoyég og peifova kot ehdocova
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46. Appovia: Tpayoudt (& avayvwplon) OLadoxwvV LE TIC MTWOELC:
naayLa, pon, anpoocdokntn, avBevtikn (oeA.38).

[Mbavéc ttmoeg pe
LIV,V,vi
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Mozart- Piano Sonata in F major, K. 280- 2nd mov. Adagio
https://www.youtube.com/watch?v=7K3VLrOjIXU
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[Mbavég ttdoeg pe

L1y, V, VI Beethoven: Symphony No.3 In E Flat, Op.55 -"Eroica" —

2. Marcia funebre (Adagio assai)
https://www.youtube.com/watch?v=MwmupV]j axg
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Aus meines Herzens Grunde, BWV 269

Beethoven, Overture Egmont https://www.youtube.com/watch?v=DAf5sQ1ZsCY
https://www.youtube.com/watch?v=pkxXFLRmgvw



https://www.youtube.com/watch?v=7K3VLrOjIXU
https://www.youtube.com/watch?v=MwmupVj_qxg
https://www.youtube.com/watch?v=DAf5sQ1ZsCY
https://www.youtube.com/watch?v=pkxXFLRmqvw

5. ME?\Q)(S(EQ (O3 O BaBpides ™S (Quowki)c) ehdoooves KAipoKas. Melmoisg Yo TV EVTUTWON TS 0TOGTAGTC
eAdocova TOVLKéTﬂTOL _ k00z Pabpidug ané v Tovik] oto eomTepiko avti (Rifkin & Urista, 2006):
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