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la.Alaotipota: Tpayol oL & «iyvnAatnon» ota mAnktpa: 4K, 5K

The Ploger method



1B. Ataotnuata: 3M, 3u
(BA. onpewoelc «Aoknon akonc», 0.19)
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1ly.Alaotipato: akouoTkn evpeon & TpayoudL peAwoLac
Alaotnpota 2agc, 41, 5ns, 8ns
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20.MeAwbiec amo to penepToOpLO — Pel(OVEC TOVIKOTNTEC, SLATOVLKN Kivnon

(BA. LEAWOLKEC onuELWOELS «AoKknon akonc — coAPel — puBuLKN aywyn I», 0¢.22-23)
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Ottman, W.R. (2004). Music for sight-singing, Sixth Edition. New Jersey: Pearson Prentice Hall.




2B.MeAwbdlec amo To pemepToplo — HLel{oVEC TOVLKOTNTEC, SLATOVLKN Kivnon
(BA. LeEAWSLIKEC ONUELWOELC «AOKNON 0KONC — 0OAPEl — puBULLKA aywyn [», 0C.22-23)

Napatnpou e
EK TWV TPOTEPWV: TOVIKOTNTA — apXLKN & TEALKN Babuida — ektaon — aplBuo ppacswyv

Alessandro Scarlatti (1659-1725)

Allegro grusto Gia il sole dal Gange
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https://www.youtube.com/watch?v=7XIRplcM3X8 (Ab)



https://www.youtube.com/watch?v=7XlRplcM3X8

3a.MeAwOLEC O TO PEMEPTOPLO — KOV OTLKN avayvwplon & kataypadn

Chopin Etiide, Op.10, No.3, pu.1-5

ic

https://www.youtube.com/watch?v=rGuUj26UubA
(2to miavo: Maurizio Pollini)



https://www.youtube.com/watch?v=rGuUj26UubA

3B. MeAWOLKO VTIKTE, UE XpPon
SLaoTnUATWY & Babutdwyv
Chopin Etide Op.10, No.3, mm1-5 (Lento ma non troppo)
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3y. MeAWOLKO VTIKTE, UE XpNoN
SLaoTnUATWY & Babutdwyv
Chopin Etide Op.10, No.3, mm1-5 (Lento ma non troppo)
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38. MeAwOLKO VTIKTE, UE Xpron
SLaoTnUATWY & Babutdwyv
Chopin Etide Op.10, No.3, mm1-5 (Lento ma non troppo)
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3e.MeAwOLEC QO TO PEMEPTOPLO — AKOUOTLKA avayvwplon & kataypadn
(BA. peEAWSIKEC oNUELWOELC «AOKNON aKONC — 0OAPEl — puBuLKA aywyn |», oeA.24)
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Chopin Ettide, Op.10, No.3, up.1-5

https://www.youtube.com/watch?v=JS7KfOyMEIY
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4a. Avayvwon: Jersild No. 9




4B. MNapeotyuevec atlec — etoaywyn Jersild, oel.3
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46. PuBuikec aoknoelc Jersild
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S5a.2uyxopdiec: M, E
(BA. peAwdikéc onuelwoelc «Aoknon akong — coAdEl — puBukn aywyn 1», 0.32)

Aopn Meilovac & Erdcoovac cuyyopoiac:
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https://www.youtube.com/watch?v=jC9BGbLjM38&list=OLAK5
uy kEIyBZ7QFgtepP2Blg7tNpTubdqlQtkTQ&index=1
Jeff Victor, Scottish Moors: The Ghost Piper of an Allt Mor



https://www.youtube.com/watch?v=jC9BGbLjM38&list=OLAK5uy_kEIyBZ7QFgtepP2BJg7tNpTu6dq1QtkTQ&index=1
https://www.youtube.com/watch?v=jC9BGbLjM38&list=OLAK5uy_kEIyBZ7QFgtepP2BJg7tNpTu6dq1QtkTQ&index=1

5B. Meilova & eAacoova cuyxopdia (o evBela KaTAOTAON) OTO PETEPTOPLO
(BA. LEAWOIKEC ONUELWOELG «AoKknon akong — coAdEl — puBukn aywyn I», 0.32)

1. Beethoven, Juupwvia No.5, 4° uépog:
(Mnyn: Walter Piston, Harmony, Exd. Norton, 4" €k6oon (1978))

EXAMPLE 5-17: Beethoven, Symphony No. 5, IV See also Ex. 9-14. -
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https://www.youtube.com/watch?v=DAyUzxDB9eE&ab channel=ClassicalArchives
Christoph von Dohnanyi - The Cleveland Orchestra



https://www.youtube.com/watch?v=DAyUzxDB9eE&ab_channel=ClassicalArchives

5y. Meilova & ehacoova cuyxopdia (oe evBela KATAOTAON) OTO PEMEPTOPLO
(BA. LEAWOLKEC ONUELWOELG «AoKnon akong — coAdEl — puBukn aywyn I», 0.32)

2. Beethoven, Concerto No.3, op.37 yla Tidvo Ko opxnotpa. 1° uépog:

L. van BEETHOVEN 0p.37.

. New revised edition, 188 2.
Allegro con brio. (M.m. J.-.mu; ace. to Czerny (1) @= 1aa)
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https://www.youtube.com/watch?v=6zocO3Uoa Y&ab channel=masterofacdcsuckaSmasterofacdcsucka$s
Claudio Abbado — Martha Argerich — Mahler Symphony Orchestra



https://www.youtube.com/watch?v=6zocO3Uoa_Y&ab_channel=masterofacdcsuckaSmasterofacdcsuckaS
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