Aoknon Akong — 2oAdel — PuBpukn Aywyn |
TMET, Maveruotnuio Makedoviog

Mabnuo 3°

Movika AvSpLavoroUAou



la. PuBuko ‘call & response’
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1B8. Avayvwon: Elcaywyn Jersild oel.2, mivakec C & D
Aoknoewc4,5,7,8,9, 10.

https://www.youtube.com/watch?v=CJRE1y5uxOM&ab channel=gerubach



https://www.youtube.com/watch?v=CJRE1y5uxOM&ab_channel=gerubach

1y. Ravel (1875-1937), Boléro (1928): puBLLLKO ostinato
(akouoTkn avayvwplon & kataypodn)

Boléro Radio Bratislava Symphony Orchestra — Ondrey Lenard
https://www.youtube.com/watch?v=CJRE1y5uxOM&ab channel=gerubach



https://www.youtube.com/watch?v=CJRE1y5uxOM&ab_channel=gerubach
https://www.youtube.com/watch?v=CJRE1y5uxOM&ab_channel=gerubach

20. Alootnpata: Tovol-nuitovia: tpayou ot (& kivnon)
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https://www.youtube.com/watch?v=cCFk0f8szes&ab channel=ConjuntXXI
Edgar Varése (1883-1965), Denstiy 21.5 (1936). Flautist: Laura Pou



https://www.youtube.com/watch?v=cCFk0f8szes&ab_channel=ConjuntXXI

2B. Ataotnuata: Tovol-nuitovia: Tpayou oL peAwdiac-dictée
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2y.Ta 12 dLaotriupota Kol oL IolOTNTEC TOUC
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TéAewa cOpPwva (kabapd): AteAr cOpdwva (GOHdWVA): glag)“(;)va:
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8K

Marianne Ploger, The Ploger Method



26.H appovikn oepa

(MeAwOLKEC onUELWOELC, oeA. 15)
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‘Evag tpomog va avtiindBoupe Toug pwvnTikoug UTEPTOVOUG,
gival va TpayouSROoUE TO TTAPAKATW GWVHAEVTA TTAVW OE EVa
otaBepd Toviko U oG:
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Bannan, N. (2010). Embodied Music Theory: New Pedagogy for Creative and Aural Development.
Journal of Music Theory Pedagogy, 24, 197-215

TpayoUuSL ulepTOVWV:
https://www.youtube.com/watch?v=VGbFB91eM34&ab channel=MiroslavGrosser-OvertoneSinger



https://www.youtube.com/watch?v=VGbFB91eM34&ab_channel=MiroslavGrosser-OvertoneSinger

2e.Tpayoudt
UTTEPTOVWV

TpayoudL unteptévwy (mep. 1':10”):
https://www.youtube.com/watch?v=VGbFB91eM34&ab channel=MiroslavGrosser-OvertoneSinger



https://www.youtube.com/watch?v=VGbFB91eM34&ab_channel=MiroslavGrosser-OvertoneSinger

2¢.Ta 12 dlaotnpota Kal oL ToLoTNTEC TOUC

=>013 lGl()tnteq Twv Gtaotnudtwv n mu Kvétnta dtadpaonc twv SV votwy, N
QIIO0TO0N OO TOV UMA00, KAl N ‘appovikotnTa, ennpea(ouv NV ailobnon tou
KaBe dltaotnpaToc Kot Tou divouv &exwptoto xapaktnpa, Kot otn HEAWSLIKN
(6LadoyLKO AKovopa) KoL OTNV OPHOVLKN (TauTtoxpovo akovopa) popdn tou.

AKouOTLKA Ttapadelypata:
8Ba:
https://www.youtube.com/watch?v=QImFm4Y QPM, apxn (Beethoven ‘Appassionata’, No.23 Op.57)

https://www.youtube.com/watch?v=qdgNQN-PiRA, apxn

https://www.youtube.com/watch?v=p3rl-nFMFZE, apxi

https://www.youtube.com/watch?v=lw- WmmS8IUs, apxn



https://www.youtube.com/watch?v=QImFm4Y_QPM
https://www.youtube.com/watch?v=p3rI-nFMFZE
https://www.youtube.com/watch?v=p3rI-nFMFZE
https://www.youtube.com/watch?v=lw-_Wmm8IUs

3a.EowTtepikn akon & tpayoudt 8Bac (aviovoec & katlovoeq), &
Skips of Octaves, Vaccai (LeA. onpelwoeLc, oeN.17)



3B.AkouoTIKA Ttapadelypata:

57 (BA. kol peA.onUeELwWOELG, ogA. 13-14)

https://www.youtube.com/watch?v=PfBTXIfufx|&ab channel=ProjetoLouvai-EscoladelLouvor
https://www.youtube.com/watch?v=UNyf-eHsJ2U&ab channel=Dr.KierstinBible

4n: (BA. Kol peA.onNUELWOELG, ogA. 13-14)
https://www.youtube.com/watch?v=E6CVxtPcW78&ab channel=EdicioneslLallave
https://www.youtube.com/watch?v=kGnCQKRwM(fc

(a) Tu patris sempiternus es filius, in parallel organum at the fifth below

o . o 2 £ o o o =
Principal Voice 3“‘* S e = Ty —

Organal Voice @ =—#»

Tu pa-tris sem-pi - ter- nus e fi - li - us.

Tu patris sempiternus es filius. You of the father are the everlasting son.


https://www.youtube.com/watch?v=PfBTXlfufxI&ab_channel=ProjetoLouvai-EscoladeLouvor
https://www.youtube.com/watch?v=UNyf-eHsJ2U&ab_channel=Dr.KierstinBible
https://www.youtube.com/watch?v=E6CVxtPcW78&ab_channel=EdicionesLaLlave
https://www.youtube.com/watch?v=kGnCQKRwMfc

(b) Sit gloria domini, in parallel organum at the fifth below, with octave
doublings

, n

Organal Voice =

doubled e ——y——— —® R — ——
Sit glo - r-a do-mi-ni in sae-cu - la.

S . o r]

Principal Voice e : : : _.__‘: : - S, : :

Organal Voice it —
Sit glo - ri-a do-mi-ni in sae-cu- la.

Principal Voice =

doubled 2;—0 9o = 8 w3 e ——

Sit glo - rn-a do-mi-ni in sae-cu- la.
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-ta- bi- tur do-mi-nus in o - pe-ri- bus su- is.
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Le-ta- bi-tur do-mi-nus in o0 - pe-ri - bus su- is.
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ILe-ta- bi-tur do-mi-nus in o - pe-ri- bus su-is.



(¢) Rex caeli domine, in mixed parallel and oblique organum

h
Principal Vgice -“!: " ——2 i . 3 e —
Organal Voice
Rex cae-1i do-mi-ne ma-ris un-di- so- ni
b
0 W ) ® @ )
_“d:‘;—f—‘ F—o—o ¥ & o 3 o =
Ty-tan-is ni- i - di qual-li - di- que so- li
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Te hu-mi- les fa-mu-1li mo-du-lis ve-ne-ran-do pi- is.
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Se iu-be-as fla-gi-tant va-ri-is li- be-ra-re ma-lis.
Rex caeli domine maris undisoni, King of Heaven, Lord of the roaring sea,
Tytanis nitidi squalidique soli. of the shining Titan (Sun) and the squalid earth,
Te humiles famuli modulis venerando piis, ~ Your humble servants, worshipping you with
pious melodies,
Se iubeas flagitant variis liberare malis. Beseech you, as you command, to free them

from diverse ills.



(3y. QuoLtkEC 55 kat 485 - MeAwOIKEC ONUELWOELG, oA, 18)

H 5n ot peilova: 6 Kabapég, 1 ehattmpévn
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H 4n ot peilova: 6 KaBapéc, 1 Avénuévn
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4. Mehwdkn prima vista (oo to 2° pabnua)

B 1. Tovikotnta: , apyIkn & teMx) Pabuioa: , EKTOON: , ap1OuoC ppdcemv:
1. L.v.Beethoven (1770-1827)
Xoppovia No.9, Op.125, cg pe- (1822-4)
IV.Finale (uu92-107): Ode an die Freude
Allegro assai
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B 1. Tovikotnra: , apykn & tehikn Paduioa: , EKTOOT: , ap1Ouoc ppdcemv:

C. P. E. Bach, March (adapted)
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, APLOUOC PPAGEWMV:

£ 1. Tovikotta: , Pk & teAkn Pabuida: , EKTOON:

Melody 7 Mozart, Piano Sonata in G Major, K. 283, second movement (adapted): TP
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()C TO ETOUEVO LaBnua:
H epyacia eBdopadac tou 3°° pabnuatoc divetol avaAUuTIKA:

>to Openeclass > Eyypada > (ii)Epyaciec yia kaBe pabnuoa > Aocknon
Akonc |, MaBnua 03, Epyoaocia

XPNOLUOTIOLNOTE TIC OKNOELC CUUPWVA LE TLC AVAYKEC OOC.

(Aélomownote Wlaitepa TIc aoknoelc dictée, kaBwc Kol TLC pUOULKEC
OLOKNOELC).



