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J BaOpioeg peifovag kor ehaocovas Khipakag (Kot aAAoImpEveg):

Ot BaBpidec g peilovog Khipakac. Mehmdisg yia v evtimmen g anéctuct)c kKads fubpidag
am6 TV TovIKI] 670 e6mTEPIKO avTi (Rifkin, D. & Urista, D. (2006). Developing Aural Skills: It's not
just a game. Journal of Music Theory Pedagogy, 20, 57-79):
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O BaBpideg ™S (QUEWKIC) ehdcoovas KhipaKkas, MeAmOIES ylo TV EVTORMGT THC amOoTaUoTC Kade
Pobpuidac amd TV TOVIKI 6TO ECMTEPIKO QUT:
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Ov vaorovsg vOTEG TG YPORETIKIG KMpaKag (arhoropéveg fubpidsg o peilove/shacoova Tovi-
KOTNTO). Mehwdieg yio v evidnmon ¢ andotaons kdbe Pabpidoc and v ToVIKY 610 ECOTEPIKO
ouTti:

Eva cwotd mpoodiopiopévo mpofAnua éxet AvOel katda 50%. (Albert Einstein)

Havta va EavapyiCeic. (Paul Valéry, TaAAoc mountnc, 1871-1945)



J BaOpideg (pe) peilovog kan ehdocovog KApaKas (Kot 0ALOLONEVES), PE APHOVIKY] CUVOIELQ:

Pe peilova:
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J Pe ypopatikn khipoko:

Zompavo:
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J Ahhoropéveg BaBpides mg evappovieg votec:
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(Mnvakdxng, A. (2006). Eyyeipioio oxovotikav deCtotntwv. AMva: [oamaypnyopiov-Nakag, oel.198)

Kavéva maidi dev yavetatl, eav éxet évay daokado, 0 0TT0l0C TOTEVEL 0€ AVTO.

(Bernhard Bueb, 1938-, I'epuavoc natdayw)yog - ovyypapéac)



J Ntipwvovita appoggiatura/moikiipa

Melwdia yia v viyuvovita
move otny ofvpévn ii ko vi
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To kaBOe Ti umopel va yiver evoLapépov, av To KOLTAEELS VI APKET WPA.
(Gustave Flaubert, [&AAoc ovyypapéac, 1821-1880)
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111, Moderato Wagner: Tannhdiuser, Act 111
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(Berkowitz, S., Fontrier, G., & Kraft, L. (1997). A New Approach to Sight Singing, 4th Edition. New York:
Norton & Company)

Beethoven,
Allegretto vivace 15 Variationen mit Fuge, "Eroica", Op.35
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F.Chopin,
Fantasie-Impromptu,
. C#minor, Op.66
Moderato cantabile
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4.

v
95 Adagio un poco mosso : Beethoven: Piano Concerto No. 5 (“Emperor”), I1
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(Berkowitz, S., Fontrier, G., & Kraft, L. (1997). A New Approach to Sight Singing, 4th Edition. New York:
Norton & Company)
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S. Rachmaninoff
2oupwvia No.2 ce M1 ehdcoova, Op.27
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Debussy, Piano Preludes, Book 1
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(Ottman, R. (2002). Music for Sight Singing, 5" Edition. New Jersey: Prentice Hall)
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A. Webern (1883-1945)
Passacaglia, Op.1 (1908)
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A. Webern (1883-1945)
Passacaglia, Op.1 (1908)
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A. Webern (1883-1945)
Passacaglia, Op.1 (1908)
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Bach Invention No.6
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12.

Andantino in modo di canzona

Toaikopoky,
4n Zopgovia, op.56, 11
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Andantino Brahms,
Clarinet Quintet in Bmin., Op.115
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15.

[II.Menuetto: Allegretto

Mozart,

2vupawvia tov A10¢, No.41 KV551
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Brahms,
Andante grazioso Clarinet Trio, Op.114
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Arnold Schoenberg,
Das Buch der hangende Garten, op. 15
(Kvxrog 15 tpayovdidv, tpayoddt mpdto:)
AT
. 1 e e |,
)4~ T N e rm— - i [ Cra— o
T T ———
[ [
fo o 1 & o4 bo o 1 e o
5
) i P -
S e o > | .
4 b b-o 14 I Bz = [4 O
\...________________.-/
18.
Alban Berg,
Piano Sonata, Op.1
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Bach Invention No.6
(apych tovikotTa: Mit)
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Beethoven,
15 Variationen mit Fuge, "Eroica", Op.35
Allegretto vivace
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Beethoven: Symphony No.3 ("Eroica"), Op.55, IV

Allegro molto (1803-4)
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62. Moderately fast
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(Berkowitz, S., Fontrier, G., & Kraft, L. (1997). A New Approach to Sight Singing. New York: Norton & Company)

Qc xapiev davOpwmnog, 6tav avlpwmnoc n. (Ti xaprtwuévoc mov eivar o0 avOpwTmoc, otav Tpay UaTIiKd elval
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81. Lento
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(Berkowitz, S., Fontrier, G., & Kraft, L. (1997). A New Approach to Sight Singing. New York: Norton & Company)
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W.A. Mozart

Piano concerto No.21, K.467 (IT)

(Andante)
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Schubert,

Zopgpovia No.5 og Zlb, D.485

II.Andante con moto
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A. Webern (1883-1945)
Passacaglia, Op.1 (1908)

pp 9-16
Sehr maessig poco rit molto
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Yoxne eivar o okAnpn KL ato Tov papuapov. AAAG moc va kavw aAdiwe; Le ti Oa wpelovoe va yivw
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(1.3). Handel, Suite in D minor, HWV 437 - Sarabande
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=
)

l.%l:
(AR

il o’.‘fﬁ_l
]

-

LH
tle

ar

QL

o lial _dq

(1.4). Handel, Concerto Grosso Op.6, No.5 (40 pépoc: Largo)
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2.3).
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(2.6).

Chopin, Nuytepwvo Op.9, Nr.2 (Edition Peters):
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(2.8).

Bach , WTC I, IIpghotdio No.11:
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ABBA: Happy New Year (1980), peppaiv
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New York & London: W.W.Norton & Company
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(2.11).

R. Schumann, Im wunderschonen Monat Mai. Ané tov kbkho tpayovdiov Dictherliebe (H aydnn tod
momy), 1840. Tlomtc: Heinrich Heine (1797-1856).

Im wunderschonen Monat Mai,
als alle Knospen sprangen

da ist in meinem Herzen
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Im wunderschénen Monat Mai,
als alle Vogel sangen
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Andarting

Im wunderschénen Monat Mai
Robert Alexander Schumann (1810 - [856)
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(2.12).

Schubert, Zvupwvia No.8, e L1 ehdocova, D 759, 1° uépog (Allegro moderato), pétpa 41-60 (ZoA peilova):
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(3.3). Mozart, Piano Sonata in D, K284, I11 (Wiener Urtext Edition)
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(3.5).

EXAMPLE 27-5: Beethoven, Symphony No. 5, I

Allegro con brio o
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(3.8). Schumann, Dichterliebe Op.42

Schumann:

Am leuchtenden Sommermorgen (upu3-20)
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XIIL
Am leuchtenden Sommermorgen.
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(4.2).

H 'vryuvovite-arotliotodpa’ ytileton cuvﬁﬁmg VO GTIg Bae piﬁag 1 (—>I) & vi (=>V), pe o&vuéveg
™mv In kot 3n g ovyxopdiag kabe eopa. Ot VIvoviteg avtég £XOVV KOV VOTA HE T GLYXOPdin
™G ADGNG, Kol AEITOVPYOLV Oyt ¢ cuyxopdieg deomdlovoag, oA cav amoTQoTtovPES, 1) TOIKIANATO.

Nrto peilova:
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(4.3).

EXAMPLE 25—4: Bach, Well-Tempered Clavier, I, Prelude
No. 3

54 8 ————_]

Andante
La prima parte senza replica
b
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(4.5).
EXAMPLE 25-6: Schubert, String Quintet, Op. 163, I
Allegro ma non troppo
I
= —— ' =
=SS 2= ‘
p—— f = P | S —
8 (8 '8 '8 '8
C:I HI2 I
(4.6).

EXAMPLE 25-7: Tchaikovsky, The Nutcracker:
Waltz of the Flowers

Tempo di va_lse

Piston, W. (1978) Harmony. [4" ékdoom]. Néa Yopkn: Norton & Company
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I, pp.90-97
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Tchaikovsky, 6m Zopeovia,

Waltz of the Flowers
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Tchaikovsky, The Nutcracker:
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I. Adagio - Allegro non troppo
F ]

b A A
| o WL, R

- XN.4
bl -V )
0 u
rm"rr\.,

(DT 1

(4.8).

“Jenl fYv ¥
! A Y

7

o)

(4.7).

41

18

LF]

vii7/V

Eae=

Y=
Fe
dinmv/I

re
v

"

I
| i WL
o) iz




(4.9). Tchaikovsky, Waltz, Op.I139, No.8

Allegro Moderate .=150

| o L
~ B S IS — 1 —
{8 .............. S — . — R e e

Alwv naic éott mailwy, mecoevwy’ tatdoc 1) PactAnin.

(O xpovoc eivar éva matdl mov naiCel, pe meooove. H paciAeia avnker oto matdl.)

(HpaxAertog)
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5. Kdkhoc S5@v pe cuyyopoisc ugd’ 7nc

(5.1).

Apuovikn sadoyn:

Alvoido Sov pe cvyyopdieg ped'7ng
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(5.3).

&... Autumn leaves

Munay Bpodeupovpyro Koveépto No.2

I. Allegro
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(5.4). Brahms Intermezzo Op.117, No.2

Andante non troppo e con molto espressione

Fa IpBDhe38

Iaptirodpa: https://www.youtube.com/watch?v
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(5.5)

161. Symphony No. 1, op. 36
11

Andantino in modo di canzona Tchaikovsky
} o .
* ) Sy = &
T8 )} = 2 .—p —= e S s ‘”4 T — com.onc s LR B
1 | p— = 1 3 -~
—— 1 T B4 7 4 V 7 Tt =)
P semplice ma grazioso- - i l
- —
= ;. -
8/ A~ <) o —g—
L4 14 1 Y T ¥ i iy . 1]
| lr 'V

Dind
.

o~
| b
| V
Ne|
I
5
e
B
e

PIEEIRENG e

J
4
~J
{r
N ]
-2 L]
Py " L
- }L
¢ ilr_
HagA
pye g Y t'T
~e|
Ay

s o
Firs — 3 e
s v o e e ;
4
e
_—
I T e ]
| =t | N
o o Py > T
r o —— — 4 =
e ("] 4 . ¥ .~ 3 I
& = L] “y
L7 7 7
\ S 3= 3 3 P
————————— | ——— —— e !
3 Dt et s — e e £ 55
IBV-YV\ y L r S 3' L r 'ﬂ 1 r Y .l‘ ry ' .; { ¥

Benjamin, T., Horvit, M.M., and Nelson, R. (2001). Music for Analysis: Examples from the common practice period and the
twentieth century. Oxford: Oxford University Press.

(5.6).
Touoikopoi,
4n Zvpeovia, op.56, 11
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(6.3). Clara Schumann, Soirees musicales, Op.6, Notturno (1836)

NOUTTURNO.

Andante con moto.

Moptitodpa: https://www.youtube.com/watch?v=LnfTeZanuzk&t=142s

Clara Schumann (1819-1896),
Soirees musicales, Op.6
Notturno (1836)

Appovikd vropabdpo, pul-10

BT ia < o
> Bl 8 8 #8 S
I 15 vi6 (V)° ii
(6.4).

EXAMPLE 28-8: Brahms, Piano Concerto No. 2, IV
Allegretto grazioso

ol '\ N _/- 7 ‘/—
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e
. KA &‘ﬂ_'_ .i. /‘ﬂ'-/"\
= e e — e
BY: I V6 I Vs I

Piston, W. (1978) Harmony. [4" ékdoom]. Néa Yopkn: Norton & Company
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https://www.youtube.com/watch?v=LnfTeZanuzk&t=142s

(6.5).

Fanny Mendelssohn Hensel, *

Andante con moto non lento

Beharre”

e e Smmmmmee o
L e e v e ] j b f
5 g e =
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fH 4t : | | | | | = |
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I
1
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] s e
f e s H
T e e ' i S e B ges " i

Translation: Depart, oh depart, but not from love; love blooms equally in sorrow, it is indeed the light

of life.

Phillips, J., Piper Clendinning, J., West Marvin, E. (2005). The Musician’s Guide to Aural Skills. Volume 2.
Teacher’s Edition. New York & London: W.W.Norton & Company

Ta navta péoa oto ovumay eivar éva. Mia anépavtn, eviaia kat adiaipetn evotntal...) H ovyxpovn

Qvoikn 01daoxkeL 0TL dev vITapxovy avOpwmotr amopovwuévol. Aev Tovg ywpiCer kevo.

Tovg ovvdéer pwe, axtivopolia.

(Mavog AavéCns, acTpo@vOIKOG)
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[Meplektikn appovikn dadoyn,
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Sempé (1998). Quelques Concerts. Paris: Editions Denoé
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(Aytog Ilaioiog ECvemiong)

54



J loAvpvOpdg 3:2 ko 2:3
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J [Ipotaceig yio Tov TPOTO TOV CKENTOPAGTE:

A TapESTIYHEVA

Tpinya tetdptov
(3:2)

J PvOpoi mov ovyva ovyyéovran:
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J Hapeotiypéva (amhd, OTrd, avTECTPURPEVE) — GUYKOT] — OVTLYPOVIOROS — 60CEVEN — oyéon 3:2:
Evoeiktikd potifa

(e (F) (v) (3) () (ax) (@

Lalmnlam BN 1.5
J- ﬁlm m M‘j’ 7)?-“1-@

Lt

J Tovicpoi 6ta ac0evi) — Tapaderypo perepropiov: Stravinski, Rite of Spring (1913)

THE AUGURS OF SPRING
DANCES OF THE YOUNG GIRLS
LES AUGURES PRINTANIERS

DANSES DES ADOLESCENTES

@ Tempo giusto d=50 1& 2 senza sord.
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s e ST > > > > >
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Vie: p—— f ye—— fr—p—— {  m— e I el e RS ——
EiH R SH> > SEEs EEEE) $> H)
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(Boosey & Hawkes)
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J [levropepéc pétpo — mapdaderypa perepropiov:

Johannes Brahms, “Madchenlied™ (*Maiden’s Song")
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J Alhayég péTpov — mapaosypa pemeptopiov:

Francis Poulenc (1899-1963): Xovdta yio kOpvo, Tpounéta kot tpoundvi, FP33a, 1° uépog (Edition Peters):
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