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Ot BaBpidec g peilovog Khipakac. Mehmdisg yia v evtimmen g anéctuct)c kKads fubpidag
am6 TV TovIKI] 670 e6mTEPIKO avTi (Rifkin, D. & Urista, D. (2006). Developing Aural Skills: It's not
just a game. Journal of Music Theory Pedagogy, 20, 57-79):
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Pobpuidac amd TV TOVIKI 6TO ECMTEPIKO QUT:
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Ov vaorovsg vOTEG TG YPORETIKIG KMpaKag (arhoropéveg fubpidsg o peilove/shacoova Tovi-
KOTNTO). Mehwdieg yio v evidnmon ¢ andotaons kdbe Pabpidoc and v ToVIKY 610 ECOTEPIKO
ouTti:

Eva owota mpoodiopiopiévo popAnua éxet AvOei kata 50%. (Albert Einstein)

[avta va EavapyiCetc. (Paul Valéry, [aAAoc montrc, 1871-1945)
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J Alhoropéves BaBpnioeg og evappovieg voTes:
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Melwb1#0 60Apel (LOVOPwWVO)

ATOCTIAOUXTO QEMEQTOPLO
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111. Moderato Wagner: Tannhdiuser, Act 111
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(Berkowitz, S., Fontrier, G., & Kraft, L. (1997). A New Approach to Sight Singing, 4th Edition. New York:
Norton & Company)

2.
Beethoven,
Allegretto vivace 15 Variationen mit Fuge, "Eroica", Op.35
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F.Chopin,
Fantasie-Impromptu,
. C#minor, Op.66
Moderato cantabile
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4.

v
95 Adagio un poco mosso : Beethoven: Piano Concerto No. 5 (“Emperor”), I1
£ ﬁ ¢ I o = [ o
D) J 7 < ‘ G
P e SUEETY :
SR oo e S S S e
1 ¥ ¥ A A (= A
cfe s o P ap e Figen e
TERSSESZS RS L e
cresc. b dim. ¥ 4 —

(Berkowitz, S., Fontrier, G., & Kraft, L. (1997). A New Approach to Sight Singing, 4th Edition. New York:
Norton & Company)
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S. Rachmaninoff
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Debussy, Piano Preludes, Book 1
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Beeth , Quartet No. 7, Op. 59, No. 1
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(Ottman, R. (2002). Music for Sight Singing, 5" Edition. New Jersey: Prentice Hall)



o

A. Webern (1883-1945)
Passacaglia, Op.1 (1908)

Mit Dampfer Oéna: Tph™ enPavion, Eyyopdo
pizz
Apl [ ) N ™ N N N N N N
y Jmw 73 73 r; ¢ ¢ ¢ ¢
O 4 € , ¢ € 2 e ¢ e &
[Y) fe
PPP
0.
A. Webern (1883-1945)
Passacaglia, Op.1 (1908)
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A. Webern (1883-1945)
Passacaglia, Op.1 (1908)
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12.

Andantino in modo di canzona

Toaikopoky,
4n Zopgovia, op.56, 11
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Andantino Brahms,
Clarinet Quintet in Bmin., Op.115
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15.

[II.Menuetto: Allegretto

Mozart,

2vupawvia tov A10¢, No.41 KV551
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Brahms,
Andante grazioso Clarinet Trio, Op.114
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Das Buch der hangende Garten, op. 15
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Beethoven,
15 Variationen mit Fuge, "Eroica", Op.35
Allegretto vivace
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Beethoven: Symphony No.3 ("Eroica"), Op.55, IV

avOpwroc.) (Mévavdpog, AOnvaioc kwutkog mointng, 4°¢-3 at. m.X.)

Allegro molto (1803-4)
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(Berkowitz, S., Fontrier, G., & Kraft, L. (1997). A New Approach to Sight Singing. New York: Norton & Company)
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81. Lento
A W
~ Ot i_) ! = I A~ 4
| / }
) 1 7
) P dolce = € | cresc. poco a poco
A | |
[ 7 b ? e g
b€ T l v Jqd; o v i
L \ & V - T & q‘ % g €
c. poco'a poc
P dolce _j/ cresc. poco ' a p
~fA | | gt ————
3 B I = = =
N ! e L ——
[\(y!\ o 9 ) il ‘h_‘ | @& 3— i i =
=
g ! —+ H )
O R i ! | _q, ' ! , 7
=y = = s €9° f whe €’

(Berkowitz, S., Fontrier, G., & Kraft, L. (1997). A New Approach to Sight Singing. New York: Norton & Company)
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Kavéva maudi dev yavetat, eav éxet évav daokado, 0 0TI0L0C TIOTEVEL O AVTO.
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W.A. Mozart

Piano concerto No.21, K.467 (IT)

(Andante)
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Zopgpovia No.5 og Zlb, D.485
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A. Webern (1883-1945)
Passacaglia, Op.1 (1908)

pp 9-16
Sehr maessig poco rit molto
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I Tpipwveg cuyyopdies: M, E, €, A, amd kown Pdon pe (emavdinym)

Tuyyopodisg:
M, E, £ o 6)eg Tig Beoaig, & A
pe Paon to ps
Meiloveg EAdocoveg Elottopéveg Avénuév
(5 PO S (@] 79 P DTy o  LiSe AT ®]
NSV ] (e © ¢ 1o © [ @ 29 8] 7O A ®3
o O, o( o( 05 rlo6 06 og 06 o ) o
O O o} O .
(Avénpévn:)
0) | | .
P’ A | | 1 I 1 !
F 4 | =] hen | 1 ey |
[ Fan W) = |« Rl - h” &% [
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D" B G ¢

I Tpipwveg cuyyopdieg pe kovn pecaio vota pu:

(o) (B () (6) (e) © Q) (9) v (k)
o= . . k : .
DI A £ T U T

M M My E ES  Ey4 € ef & A

H 710 wpaia eumeLpia Tov UTopovE v EXOVUE EVAL TO HVOTIPLWOEG.
Eivat to mpwtapxiko ovvaioOnua mov Bpioketal otn paocn tne aAnOuwne téxvne
KatL NG aAnOwne emoTnung.

(Albert Einstein)
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TeTtpdooveg

Fubeia A" avaotpodn: | B’ avaotpodn): | I avactpodn:
Karaotoon:
3n 2n 3n 3n
0] é) @ o
3 9 3n 2n &£ 3n o
3n 0 3n 0 33 © 2n o
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MM Mp Eun el £e
("jazz") (V) ("nokoxia") - (quelatropévn (dim.)
"Debussy")

To kaBe Tl umopel va yiver evoLapEépov, av T0 KOLTAEELS VI APKETI] WPA.
(Gustave Flaubert, [&¢AAoc ovyypapéac, 1821-1880)
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J Xpnon cuyyxopdiwv ped’ 71 og mavioTiky cuvoodeia:

FRUHE LIEDER
NACH VERSCHIEDENEN DICHTERN

—-

Claude Debussy

p a Madame Moreaw -Sainti (1362-1918)
I NUIT DETOILES
Théodore de Banville
Allegro " mf DI e
i ﬁg — ; ==
@3 N'uit dé - toi - les, sous tes
Pi.no * a ‘:"m 1 L ' r L L ) 1 N L 1 1
una corda

v—-.-------_-:—-r—-——o--_:-_-._—==.
g 1 T 1.4 5 : t
voi - les, sousta bri -~ sect tes par-fums, tris-te  ly - -

Y . EJ L | . L ] 18 ]
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) * ¥ * T 1 4 )
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re qui sou - pi - - re, je réve aux a - mours dé-funts. Je

Edition Peters Nr, 9244 E.P. 12833 © 1976 by Edition Pctés. Leipzig
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Agpoviu
Baoweég dixdoyeg & Iapadetypata peneptopion

1. ®piyo TTdON

Apuovikn dredoyn yio T
QPUYIL TTAOGT

l"\;\ﬂb: 2 = O 72 = O
LA L T
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A if’
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(2.1).
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(2.2). MINAKAZX 1 — (V) THZ: V, ii, vi, IV, 111, kex 3VII
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3. Xuyyopdicc avénuévne 6"

(3.1).

ZUVTOUEG OPHOVIKEG O10100¥EG:

Ot tpeig tHmot cuyyopdidy Mg aLENUEVNS

(It.,Ger. Fr.)

; (o) (B) (v)
1 [ an Y03 WY O 1Lk O L P
} NV A& TCY ~ hﬂc(.) e e ] ~
e "o O Pt O O O
?} < 8 s 8 s 8
7 . () ]
]
o+ + 6+
v v $ T 4
3
It. Ger. Fr.
A (%) (e) ©
% L\Ul ral
[ Fan WAl 2 W L P = L Py i Lk P
AN N, ~— = ) pod 7 or
o e B8 = Z h?’ S
= L = b = b
[ |%d (@] v O L Yy
il NP R £
VAT
Y
. 6 S
1 It A% 1 Ger. Vg4 3 i Fr. \%
(3.2).
Becthoven,
32 Variations in C minor for piano (1806)
(Noteg aplotepod yepon)
L A
o) | L] K (7 ] 2" = [ 1Y
bl N/ Y B o1 e TV 2T é 72| TR\ < [ [T=; 7] [
,LI‘;I[) . ul b'lr . ]\j })' IL_' 7 3 \’." Wi & 7 \l
} 1 ['l 1/
.'-
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(3.3). Mozart, Piano Sonata in D, K284, I11 (Wiener Urtext Edition)
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(3.4).
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(3.5). Schumann, Dichterliebe Op.42

Schumann:

Am leuchtenden Sommermorgen (upu3-20)

Ziemlich langsam
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Schumann:

Awdoyn mévm ot Tpayondt

Am leuchtenden Sommermorgen (uu3-11)

)=

—Je ¥

(AN T
%Y
W T
A YA W
R
o] o]e -lld
jiniy JANT
=
. g
E B
N L e
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XIIL
Am leuchtenden Sommermorgen.

128

Ziemlieh langsam.

Am

gel' ich im Gar

- ten her.

flii.. stern und spre . chen dié

r 3
Y
<

=

8714

Edition Peters,
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4, Ntuuvovito — ‘amotliatovpo’ 11 TOUKIANOTIKN

(4.1).

Diminuita appoggiatura 1 TOKIAUATIKN

) 1. |[2. |
Sty
/. —" =4 [ —- = 1, Z p= = 7 pmw=y
4 e © Z e = z oo
[y, “ 3& o & 1T F = < 3 e = . B
(@] 7 L
i)ﬁ 4" O O = N e Ip s
L 3 — :
.. . .07
I #i% 1 vV o#i? v’ I VoY T

(4.2).

H 'vryuvovite-arotlrotovpa’ ytileton cuvnbog tave otig fabuideg it (=>1) & vi (=>V), pe o&vpéveg
mv In Kot 31 ¢ uyopdiag kdbe popd. Ot vIiivouiteg auTég £X0VV KOVY) VOTU HE T GLYYOopoia
™G ADGNG, Kol AEITOVPYOLV Oyt ¢ cuyxopdieg deomdlovoag, oA cav amoTQoTtovPES, 1) TOIKIANATO.

Nrto peilova:

0 . o e = oN
7y g - B (@] w9 (@) He 9 3 ]
y AN ] [®) 1T @ 2=d O 1220 d (@) oI @ W= (@]
Lk £ T S ] S i [® ] > i
IyIN KO T <) A= ©
O © b1l
-0 6
1 T _» I
P4 Lh =S Lk <)
7 4l oy = RIS ] L <)
[ Fan) c > NP ] P PR S ) > LT LY
AN [ & hd =4 t}u T &S [ @ hd M ©
[Y) ##: - q s
07 6
A0 R Vo

‘Eugutoc naoww avOpwmnotg 0 tne éAevOepiac moboc.

(Arovooiog o Adikapvacoevs, Apxaioc EAAnvac wotoproypagoc, log atwvac m.X.)
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(4.3).

EXAMPLE 25—4: Bach, Well-Tempered Clavier, I, Prelude

No. 3
LIPS ] ~
=EEESIES ===
D) - f b - |
. _ ” ] |
—P S ey v — %
L+ d = 3 4 p T ¢ + = + -
e — " ;
c¥. 1$ +[12 (Ef =Dx) 1§ V7 l
(4.4).
Andante
La prima parte senza replica 5 .
3 4 ¢ 3 2 3 5
A 3 2 f 1 1 1, R N 4, A a2l
IR 5 1 b 1 . A i N 15 Y 1\ InY 1] 11
Yo P A W A ” A L7 Ng Ty .. A, ” R, ” BV VS
[@Tl: NT—N—T7 N7 1v7 VA 7 7
t 17 17 19 7
ik - . e :
r® L b i
0 Y Y 1N
a 17 & I/ Y IT|I4 hi;l {
p—. 7 3 "R 5 5 ;} [u" }') 1)
7+ ) V[ % 4 A A
3 3

(4.5).
EXAMPLE 25-6: Schubert, String Quintet, Op. 163, I
Allegro ma non troppo
I
9 —— — .f;II k\T 2
o —o F— Eee——n W o
= — = :
p— f = P | S —
8 '8 "8 8 '8
C:I H12 I
(4.6).

EXAMPLE 25-7: Tchaikovsky, The Nutcracker:
Waltz of the Flowers

Tempo di va‘lse

|

%

4

Piston, W. (1978) Harmony. [4" ékdoon]. Néa Yopkn: Norton & Company



4.7).

I, pp.90-97

Tchaikovsky, 6m Zopeovia,

124
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 — |

I. Adagio - Allegro non troppo
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(4.8). Tchaikovsky, Waltz, Op.139, No.8
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5. Kvkhoc S®v pe cuyyopoisc ned’ 7nc

(5.1).

Apuovikn sadoyn:

Alvoido Sov pe cvyyopdieg ped'7ng
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(5.3).

Moy Bpadeppovpyio Koveépro No.2

&... Autumn leaves
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(6.3). Clara Schumann, Soirees musicales, Op.6, Notturno (1836)

NOUTTURNO.

Andante con moto.

| SE——— — — ‘. ~ s . + g |
T =—— = e,
Nn‘) sempre legato, dod =~ =
. — Ped. 6 wice.
/ > > 7 N
’ : b + i ""j—‘"—

Maptitovpa: https://www.youtube.com/watch?v=LnfTeZanuzk&t=142s

Clara Schumann (1819-1896),
Soirees musicales, Op.6
Notturno (1836)
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Dvoikn O1daokeL 0TL Oev vTIAp Yovv avOpwmoL amouovwpévor. Aev Tovg xwpiCet Kevo.
Tovg ovvdéel pwe, axTivofolia.

(Mavog AavéCneg, aoTpo@UOIKOG)
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Agpoviu
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J Alhayéc pétpov — mapaderypa pemeptopiov:

Francis Poulenc (1899-1963): Xovdra yio kOpvo, tpounéta kot tpopndvy, FP33a, 1° uépoc (Edition Peters):
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