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MoaOnpo 11°

Movia AvoplavoTovAoL

https://www.youtube.com/watch?v=IBciA2b8M 1w



https://www.youtube.com/watch?v=IBciA2b8M1w
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2. 2.0yy00dlec: Tetpapwveg ovyyopdiec MM, Mu, Eu, ey, ce
O idtog Yhoyyog —pt — wg 11, 37 51 71 («Aownnon Axonoy, oer.19)
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[ «Aounomn Anonoy, oei.20]
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Beethoven, ‘Moonlight’ Sonata, No.14, Op. 27 No2 - Claudio Arrau



https://www.youtube.com/watch?v=W0UrRWyIZ74&ab_channel=Farookhq17
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3. Aivetai 1) vota ook @ xKowvog gpboyyog 7 coyyopoimy mov pmopsei va sival pigaveg (Meiloveg,
EAlaoooveg, ehattopéveg o 0leg Tig Bozig, Avlnpévn) 1) tetpagpaveg ped'zfooung (MM, Mu, Ep,
e, €2’ povo 1 Mp oe 0Aeg Tig Béoeig, ot vmoMotineg oe evbeia xaraotaon). H doopévr vota pmopet
va eyel omoiadnmote Béorn péoa ot ovyyopdia. Zoupm\npoote Tig vmolowmeg voteg xdabe
oLYYOPOLAE KAl aIId KAT® Ipoodlopiote Tr) ouyyopoid, onwng oto napadarypa. Kabe coyyopodia
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30t. Mehwono colpel & TLAVIOTINY] GLUVOOELX [LE EVTOVY] Y707 oLYY0EOLwY heb /Mg
| «<Aounomn Axono, oel.20]

Claude Debussy

a Madame Morean -Sainti (1862-1918)
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3y. Mehwowy prima vista
[«Aoxnon Axono, oel.10, No.15]

Mozart,

II1.Menuetto: Allegretto 2oupwvia tov A16¢, No.41 KV551
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https://www.youtube.com/watch?v=ZR7xDdg9tMU&ab channel=auburnpeninsulare
Scottish Chamber Orchestra Conducted BY Sir Charles Mackerras



https://www.youtube.com/watch?v=ZR7xDdg9tMU&ab_channel=auburnpeninsulare

Bach's Symbolic Language, Walter Emery
Music & 1 etters, Vol. 30, No. 4 (Oct., 1949), pp. 345-354 (10 pages) - JSTOR

The facts are clear. Fully half Bach’s output—the chorale
preludes and programmatic works as well as the vocal music—has
words associated with it in one way or another; and when the words
refer to a rise, a fall, or the Old Serpent, the music often rises, falls,
or moves snakewise. Other motions and objects are similarly
represented. Further, certain rhythmical or melodic ** motives ”
are often associated with certain emotions; for instance, the rhythm

J3 14 JJJ with joy; the rhythm y FF3 |J7], or something like
it, with beatific peace; and slow ‘chromatic scales with grief.

André Pirro and Albert Schweitzer have carefully analysed
Bach’s symbolic vocabulary, showing how every idea in the text of
the cantatas is illustrated by an appropriate musical image.

To understand the music of Bach one must first of all realize that
never did this great man conceive music as a thing in itself, The
idea of pure music was foreign to him.

In his mind [in the clavier works] are the thousands of musical
symbaols created in the course of the ages.

The understanding of Bach’s musical language is also valuable

for the interpretation of the purely instrumental works. Many
pieces in the * Well-tempered Clavichord *, in the violin sonatas, or

in the Brandenburg concertos speak quite definitely to us, as it were,
when the meaning of their themes is explained by the text that

accompanies similar themes in the cantatas [Schweitzer, II, 2]


https://www.jstor.org/action/doBasicSearch?Query=au%3A%22Walter%20Emery%22
https://www.jstor.org/journal/musicletters

4. Alpwvn pehwdlo o Pe EALCCOVA
[Xnpetwoelg «Aonnorn Axono, oek.13]
Berkowitz, S., Fontrier, G., & Kraft, L. (1997)

A New Approach to Sight Singing, 4th Edition
New York: Norton & Company
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(MpPA:) https://www.youtube.com/watch?v=W-N5gtpg4qo (Piotr Anderszewski)



https://www.youtube.com/watch?v=W-N5qtpq4qo

Prima vista: ‘Es 1st ein Ros entsprungen”
I'eppavina Xoptotovyewiatino nodovto. Meiwoio: 16°¢ arwvoac.

Evappovion: Michael Praetorius (1571-1621)

Es ist ein Ros entsprungen, ‘Eva 1p1avta@uAlo aveioe,

aus einer Wurzel zart, atrd MIa TpUPEpPN pila,

wie uns die Alten sungen, OTTWG Pag Tpayoudnaav ol TTaAIOi,
von Jesse kam die Art. NPOE atrd Tn QUANA Tou leooai

Und hat ein Blumlein bracht Kail €pepe Eva HIKPO AOUAOUDAKI,
mitten im kalten Winter, MECQ OTOV KPUO XEINWVA,

wohl zu der halben Nacht. oTn MEON TNG VUXTAG.
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Michael Praetorius (1571-1621)
Fsist ein Ros entsprungen
P Pl o) o003/335

Michael Praetorius (1571-1621), Es ist ein Ros entsprungen - youtube.com/watch?v=J_6jxKEq7r4&ab_channel=VocesSuaves



Movown etvat 1 ownn avapeoa otig voteg. (C. Debussy)

Ortav ovAAaPeL 0 avOBpwmog to Pabvtepo vonua g Cwr)g s aAnOwvrg,

TOTE PEVYELOAO TO AYX0G ToV. (Ayiog Ilaioioq)

O avOpwTOog TOV KOTHOL TTAVTOG TLULWTEQOG.

AlX YaQ avTtov Kat oveavog Kal Y1 kat OaAdacoa yéyove, kat NALOG KaL aoteQeg(...
O tovg alwvag TemomKwg (...) ovtog NOEANCE Kol e0TTOVOATEV ADEAPOG NUWV €V
amaot yevéoOat, kat dtx To0To (...) mEOg NUAS KatnAOe, kaL nuwv eteAapeto.
(Ayiog Iwavvng XpvoooTopuog)
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KAAA XPIZXTOYTENNA!




