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1.Akpoaon — napatnpnon Slaotnuatwy & apuoviac
(BA. MeAWOLKEC 2NUELWOELC, 0€A.13)

Hector Berlioz (1803-69)
La Revolution grecque (1825)
Astre terrible et saint (chorus)
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https://www.youtube.com/watch?v=qceA9Q4SiZM, mep.57”
Berlioz — La Révolution grecque. "Astre terrible et saint, guide les pas du brave"
Chorus: Choeur Les Eléments. Producer: Etienne Collard. Conductor: Michel Plasson



https://www.youtube.com/watch?v=qceA9Q4SiZM

2. OAotovikec peAwodlec kat apuovia pe 4% (‘guartal harmony’)
Charles lves (1874-1954): The Cage (1906), ano ta 114 Songs (1922)
(BA. MeAwdkeC 2nuelwoeLg, oeA.11-12)
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http://composersguide.com/more-scales-and-harmonies/

https://www.youtube.com/watch?v=P1a8IIrtXw0 (rep.1’:35")
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http://composersguide.com/more-scales-and-harmonies/
https://www.youtube.com/watch?v=P1a8lIrtXw0

3. AlaPwVeC ouvnNxNoeLC e 256 & 45 (Modus Novus, oel.24):

AKOUOTLKN avayvwpLlon

2OV YNOELS,
LE OOOTHHOTO

4ng & 2ng
(BA. Modus Novus, cel.24)
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3B.Aladwvec ouvnxNoeLC pe 28 & 48 (Modus Novus, oeN.24):
(BA. MEAWOLKEC ZNUELWOELC, OEN.22)
Akpoaon & tpayoudt

2VVNYNOELS,
LE O10OTHLOTO
4ng & 2ng
(BA. Modus Novus, cel.24)

2 3 4 5 6 7 8 9 10

»)
6 o
P &> P Py Pt ® ] |_ €%
\\_y - 1 -t -_r -_F -_ ¥ PI)UO %}0
Y =S o9 fe° o s o O o




4a. TpayoUudL: cuvtoueC atoval peAwdiec tou Modus Novus pe dtaotrpata 4" & 2ac.
(BA. MEAWOLKEC 2NUELWOELC, OEA.5)

* Apyo tempo, eAEyxovtac Ta SLAOTHLOTO OTO EOCWTEPLKO AUTL, KOl 0TO TPayoudL.

Aoctipata 2% & 4%, e pij-toviko weprfald.ov (Tpayovon):
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owonipota 2o & 4 kab.
Lars Edlund: Modus Novus, Keg. 1
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4B3.Atoval pehwdiec amo to Modus Novus (Ked. 1) pe dtaothpata 2ac & 4N,
(MeAwdia yla akouotikn avayvwplon, Compus?)

Ked.1, peAwdia ap. 6. (Compus IV, oet aokoewv Compus 2, doknon B)
Xwpiote TN peAwdia o€ PIKPOTEPA TUNHATO AV XPELALETAL, KAl EMOVOAABEeTE KAOE TUNUQ, HEXPL VA ‘KAELOWoEeL. AltoAaUoTE TA
anpoopeva PeAwSIKA yuplopata, KoL VOLWOTE TG ArmooTAaoelg, oxedov tpayoudnote te¢ pe glissando.
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LOUGLKA Tou 200U Violonoblios et
alwva :Béla Bartok, ==
Concerto for Orchestra, RosbloBasece = ==
52.116, (1943)
TpayoUSL & akpodaon i’ Lia o & A | _—
(BA. MeAwSKEC b T = :
2NUELWOELG, OEN.32-3) b ee 9 — 1 iad £ 1
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https://www.youtube.com/watch?v=9uwpuyc7nS4&t=192s
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https://www.youtube.com/watch?v=9uwpuyc7nS4&t=192s Modus Novus: Ked.4, Napadeiypata ano t pouoikr dploroyia (oehideg 42-3)

Chicago Symphony Orchestra. Conductor: Pierre Boulez


https://www.youtube.com/watch?v=9uwpuyc7nS4&t=192s
https://www.youtube.com/watch?v=9uwpuyc7nS4&t=192s

S5a.AvayvwpLlon appoviog



5B.Avayvwplon appoviac
V5# — Brahms: Piano Concerto No.2, IV

EXAMPLE 28-8: Brahms, Piano Concerto No. 2, IV
Allegretto grazioso
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Piston, W. (1978). Harmony. New York: W.W.Norton



6a.PuBuoc pe 5anyxo & 6anyo — prima vista
(BA. MeAWOLKEC 2ZNUELWOELC, OEA.48)

PvOuwn prima vista, J =60
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6B.PuBuoc pe 5anyo — mbava Aabn

(MBava AaBn otnv amayyeAia tov 5anyou:)
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by.PuBuoc —3:4

(BA. MeEAWOLKEC ZnNUELWOELC, OEN.43)
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66.PuBuoc — 3:4, Aoknoelc Boettger kat Compus 3
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7o.Aldpwvo
LEAWSLKO dictée
epyaoiog
3OU & 4OU
LoBnuotoc:
Xopko Mmay, No.4

1.S. Bach, Xopwko No.4, BWV 9:

J = nep.64 Es ist das Heil uns kommen her
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7B. Xopko Mrnay No.4:
Atadoyn TovikotATwy (i)
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7y. Xopko Mmay No.4:
Atadoyn TovikotTwy (ii)
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76. Xopko Mrnay No.4:
Atadoyn TovikotnTwy (iii)
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7€. MoAVPwWVIKO
TpayouOL: XopLko
Mrmayx No.4, BWV 9
(BA. MeAwbLKEC

2 NUELWOELC, 0eN.18)

Mo akpodaon & e€doknon:
https://www.youtube.com/watch?v=gl4FNanCrbc&t=113s
Muavo: Andrew Remillard

J.S. Bach, Xopwo No.4, BWV 9:
Es ist das Heil uns kommen her,
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https://www.youtube.com/watch?v=gl4FNanCrbc&t=113s

70T.Xoplko Mnay, No.4, o€ mLavLoTik amodoon

Es ist das Heil uns kommen her.
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https://www.youtube.com/watch?v=gl4FNanCrbc&t=113s



https://www.youtube.com/watch?v=gl4FNanCrbc&t=113s

Eav un EArntal avéAmotov, ovk eEevproet («av 0ev EATICELS TO AvEATLOTO, 0&V Oax TO BEEIG».)

(HpaxAeitog)

Aev etva 01t elpat kat 1ooo €Evmvog. Etvat mov pévw pe ta mooPAN|pHata teEQLOcOTEQO.

(Albert Einstein)

Wheat Field with Cypresses (1889) by Vincent Van Gogh.

Original from the MET Museum.


https://www.rawpixel.com/search/Vincent Van Gogh?sort=curated&page=1
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